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ANTHROPOMORPHIC REPRESENTATIONS
ON MEDIEVAL RINGS IN SERBIA

Abstract: Jewellery represents a very indicative and chronologically sensitive type of
archaeological material, expressing the fashion and style of a certain period, and certain examples
have characteristics related to specific cultures and indicating ethnic affiliation of persons wearing it.
Medieval rings, just like jewellery in general, represented an integral part of the traditional garb as
well as a decorative piece that an individual carried in life and was often buried with it too. Their
unchanging shape makes them the most conservative piece of jewellery, which has retained the same
form until the present time. What varied through time/space were materials the rings were made of,
the quality of production, the choice of motives and also the appearance of the hoop and the shape of
the head of the ring.

This paper offers an analysis of medieval rings with anthropomorphic representations.
According to the number of figures represented on the head of the ring, two groups are distinguished:
rings with one or with two human figures. With respect to the elements represented alongside the
figure defining it more precisely, the first group includes rings with warriors and holy warriors. With
respect to the variations in compositions with two figures, we can distinguish four groups of rings: the
ones with a cross between human figures; the ones with hands raised in the act of benediction; the
ones with a halo; the ones without a halo around the figures’ heads.

The rings are dated back to the 12th century and the first decades of the 13th century. According
to results of archaeological research, they are mostly found on necropoles in Eastern Serbia. Similar
to the most of the rings from this period, they belong to the Byzantine cultural circle, i.e. they imitate
Byzantine models, and certain examples can be linked to the strengthening of Christianity among the
Slav populations of the Balkans.

Keywords: rings, anthropomorphic representations, human figures, archaeology, Middle Ages,
Serbia.

1. Introduction

provided us with diverse mobile archaeological material. A considerate number of
findings belong to jewellery, which usually comes from necropoles under scrutiny
and seldom from settlements. However, museum collections also have certain examples that

Q rchaeological research studies of medieval sites on the territory of Serbia have
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are accidental findings or gifts from individuals, without any relevant data on the conditions
in which they were found.

Jewellery represents a very indicative and chronologically sensitive type of
archaeological material which can point to connections and relations between peoples in a
given space through the acceptance of the style and fashion of the time when it was created.
Embellishing and decorating are considered to be some of the earliest activities in human
culture. Because of this, jewellery has had a wide range of applications in all historical
periods and at all social levels. Jewellery represents an expression of fashion and style of a
given period and certain examples have characteristics related to specific cultures and
indicate ethnic affiliation of persons wearing it. Also, jewellery is very often an indicator of
power, the material and social status of an individual within a community. The custom of
ring wearing has been known since ancient Eastern Mediterranean civilisations. It was only
in the Greek and later Hellenistic and Roman cultures that the ring shapes diversified due
to different manufacture and decoration techniques. Rings from the Roman period have
origins in Greek, Hellenistic and Celtic jewellery, while the elements of Roman and
Byzantine jewellery were incorporated into the medieval ring style.*

Medieval rings represent artistic products with specific stylistic characteristics. Rings
were a very widespread and favourite piece of hand jewellery worn by men during their
lifetime and they were also often buried with them. They had multiple significance in the
life of a medieval man: to decorate him, to show his importance, to protect him from the
evil, to mystically connect him with another person (wedding bands), but also to serve as a
signet when required. All the mentioned characteristics of a ring influenced its shape,
ornamentation and topics. The basic ring shape is a round hoop; that is the reason why it is
considered to be the most conservative piece of jewellery, having maintained the same form
until today. Factors that varied through time and space were materials they were made of,
the quality of production, the choice of motives, as well as the appearance of the hoop and
the shape of the head of the ring. The band can be smooth or decorated with motives linked
to the style of the given period, while the head is treated differently. It was at first in the
same line with the hoop and then it became slightly larger than the hoop. Later it became
more set apart, raised, enlarged or diminished, thus creating new forms of rings.

2. Findings of rings with anthropomorphic representations

Rings discussed in this paper were selected according to the motive of the decoration
on their heads: human figures. We have ca twenty findings of rings with representations of
human figures found during archaeological research studies of medieval sites in Serbia
conducted so far and in necropoles and settlements, but also the ones acquired through
accidental findings and those examples that came to museums through gifts and
repurchases.? According to the number of figures, there are rings with heads decorated with
one and those decorated with two human figures. Rings ornamented this way are the most
common in necropoles from Eastern Serbia. A large number of them come from two sites,

1 Popovi¢ 1992: 9; Manojlovi¢-Nikoli¢ 2011: 118.
2 Manojlovi¢-Nikoli¢ 2011: 117-126; Id. 2012: 173-183.
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i.e. two necropoles, which were defined, according to grave goods of the deceased, as
necropoles of rural population: from Mirijevo — Belgrade, the site of Curtovo Brdo, on
which burials were conducted during a longer period, from the 11th up to the 15th century,
and the village of Trnjane, near PozZarevac, in the area the locals call Staro groblje (“old
cemetery”), which was used for burials in the period from the 11th to the 13th century.®
Three rings were discovered at the site of Veliko Polje in Rgotina, the municipality of
KnjaZevac, which is dated to the period from the 9th to the 12th century.* Individual
findings are associated with the site of Kurjace near Pozarevac, the village of Debrc near
Sabac and from Brestovik, the site of Visoka Ravan.® The finding conditions are unknown
for two rings, except for the fact that one of them comes from the Danube river valley, while
the documentation of the Historical Museum of Serbia states for the second one merely that
it comes from the territory of Serbia.®

Representations of human figures are present on both banded and fully cast rings,
which were mostly made of bronze or more rarely silver. Banded rings were molten in one-
piece moulds, usually with open ends and a more or less widened head. The band of a
finished ring would be bent so that the ends would meet or more often overlap and it is
possible to note that some examples were closed into a hoop afterwards. The oval shape of
the head is predominant and slightly diverges from the line of the hoop. The decoration
could have been made during the very process of casting and then additionally worked on
afterwards, thus correcting the errors made in casting or accentuating decorative details.
However, there are also such examples where the decorations were incised entirely after the
casting. The fully cast rings were made in two-part moulds and they have a closed hoop.
Their heads are usually more massive, diverging from the hoop line, and are of oval, round,
rectangular or often even hexagonal shape. The head is more accentuated than the hoop or
the plastic shoulders.

Medieval banded rings were mostly made of bronze. It was cheap jewellery and, being
widely available, it was affordable to a larger number of people. Fully cast rings were also
predominately made of bronze and, to a smaller degree, of silver. Decorations for fully cast
rings were incised into the mould, but they were also worked upon further or completely
engraved afterwards. During archaeological excavations on the territory of Serbia, both
banded and fully cast rings were found, which were made at the end of the 10th and
beginning of the 11th centuries, although the largest number of findings of these rings comes
from the 12th century.”

3. Analysis and interpretation of anthropomorphic representations

Anthropomorphic representations, i.e. depictions of human figures, are shown on the
fields of ring heads of different shape, and they are almost evenly distributed on both banded

3 Bajalovi¢-Birtagevi¢ 1960: 16-21, 33, 34; Marjanovi¢-Vujovi¢ 1984: 87-92.
4 7ivi¢ 1997: 330, 331, Tab. I/D, 1-3.

5 Marjanovi¢-Vujovi¢ 1968: 217, 218; Biki¢ 2010: 99, 100.

6 Bajalovi¢-Hadzi-Pesi¢ 1984: 44, 91; Pop-Lazi¢ 1972: 147, 148.

7 Marjanovi¢-Vujovi¢ 1984: 89-91, 112, 113.
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and fully cast rings, more often on those made of bronze and more rarely on those made of
silver.®  According to the number of figures, two groups can be distinguished: rings
decorated with one (Fig. 1) and rings decorated with two human figures (Fig. 2-4).°

3. 1. Rings with one human figure

The rings with representations of warriors, according to the elements shown in the
hand of the said figure which would allow a closer classification, belong to the group of
rings on which a single human figure is depicted. The whole composition is usually given
in a very schematic, linear way, by carving in and by puncturing.

Rings that have a human figure represented on the head, either holding a spear, a sword
or a mace and with a halo around the head of the said figure, are known in the literature as
rings with representations of holy warriors (Fig. 1: 1, 2). This group also includes
representations of human figures that hold some sort of a weapon, but the ones that do not
have a halo are classified merely as warriors (Fig. 1: 3-5). Rings with representations of
holy warriors and warriors, a total of nine, were found in the graves on the necropoles of
Mirijevo and Trnjane, as well as the site of Veliko Polje in Rgotina, near KnjaZzevac, while
the finding location remains unknown for the remaining two examples.

Representations of holy warriors can be seen on six rings. Two of those rings, from
the necropolis of Mirijevo, were made of bronze by casting, one of them being fully cast
and the other banded with open ends. They are dated into the 13th century.’® A standing
figure was represented on the circular head of both rings, carved in with a halo (nimbus)
around his head. On one of those two rings, a figure was shown with a spear in his right
hand (Fig. 1: 1). The hand is bent in the elbow and raised, holding up the upper part of the
spear. The whole representation is given in a very schematic way; the body was not
accentuated, so the legs were depicted as two lines coming from the shoulders of the figure.
According to the interpretation given by Marija Bajalovi¢-Birtasevic¢, the figure shown here
is holding a sword in his hand.'* However, due to its length, we believe that the weapon
shown cannot be defined as a sword and we are more prone to determine it as a spear as we
have already stated in the given description of the composition. On the second ring, although
also very stylized, the warrior figure was depicted with more details: the halo around the
head of the figure is more accentuated and body contours, especially the stomach, are clearly
drawn. The hands are shown bent in elbow and pointing downwards with a five-spiked mace
in the right hand (Fig. 1: 2). This example is an exception due to the fact that the ring
shoulders are accentuated with a rectilinear carved-in ornament — two short intersecting
lines.

The representation of a holy warrior on a ring from the Medieval jewellery collection
of the Historical Museum of Serbia is especially interesting. Unfortunately, the place and

8 Manojlovi¢-Nikoli¢ 2011: 119.

9 lllustrations were not given for all findings in this paper, only those most characteristical and best preserved
examples of rings.

10 Bajalovi¢-Birtasevi¢ 1960: 18, 21, 34, T. X/7, T. XII/1; Bajalovi¢-HadZi-Pesi¢ 1984: 44, Cat. 361,362, T. VII/8,
9.

11 Bajalovi¢-Birtagevi¢ 1960: 18.
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further discovery conditions for this ring are unknown, but it can certainly be
chronologically attributed to the 12th and first decades of the 13th century, i.e. the time
when rings decorated this way were common on our medieval sites.'? The ring is made of
bronze and is fully cast, with a round head on which a very stylized figure of a holy warrior
was carved in.® The holy warrior is shown in a short military uniform of the early Byzantine
type, with a sword in his right hand, pointed upwards, and a halo around his head. Large
wings bent downwards are what makes this representation of a holy warrior stand out from
those already commented upon. Namely, a holy warrior depicted this way can be identified
as Archangel Michael in the function of princeps militae caelestis, as he is usually
represented in the Eastern, but also the Western Christian iconography.** Three more rings
with holy warrior representations are known from the site of Veliko Polje in Rgotina, the
municipality of KnjaZevac.'® The rings from the site of Veliko Polje were made of bronze
and fully cast, with the head set apart from the hoop; two of them have a round head and
one has a hexagonal head. The representations are very schematized so that it is not possible
to determine which type of weapon is depicted, i.e. if itis a sword or a spear. The only thing
that is easy to single out is the halo around the figures” heads, which is the reason they were
classified as rings with representations of holy warriors.

According to topics of compositions depicted on them and the decorating manner, the
rings with warrior representations also belong to the same type — rings with one human
figure — since they also show a figure of one man, but only with a weapon and without a
halo. We have three such rings: two from the necropolis of Trnjane and one from the
Medieval jewellery collection of the Belgrade City Museum. Special attention is given to
the ring from Trnjane, which is the only one of the nine rings analysed in this paper that was
made of silver with a casting technique (Fig. 1: 3).1” On the oval, widened head of the ring
a human figure in motion is represented walking with a sword in his right hand, drawn out
and raised. The exceptionally accentuated geometricality and linearity of the entire figure
is perceptible the most in the upper part of the body, which is depicted as an almost
equilateral triangle. Legs, hands and the sword are represented by straight and broken lines,
the head is notably small and not proportional to the body, made by a circular imprinted
puncture. Although shown with legs apart, which should indicate that the idea of the
craftsman of this ring was to show liveliness and movement, the rigidness of the figure is
dominant. The upper part of the body and the hands are shown en face, with the legs in
profile, which might somewhat remind us of static representations of men on medieval
tombstones known as stec¢ak.*® On the second ring from Trnjane, which was cast in bronze,
awarrior with a shield is depicted.'® An extremely schematically shown human figure holds

12 Pop-Lazi¢ 1972: 147, Cat. 26, T. V/26.

13 The only photo available of this ring is of a very poor quality, so it was not given as an illustration.

4 Dalton 1925: T. LXIII; 1d. 1961: 322,329.

15 7ivi¢ 1997, 330, 331, Tab. I/D, 1-3.

16 Due to very poor preservation level of these findings as well as insufficiently clear drawings from literature, a
more detailed analysis of those representations was not possible; suitable illustrations were also unavailable.

17 Marjanovi¢-Vujovi¢ 1984: 25, 87, Grave 125.

18 |bid.: 88.

19 |bid.: 55, Grave 340.
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a shield in his left hand and a smaller object in his right hand, maybe a shorter blade (Fig.
1: 4). The attitude of the figure, shield in one hand and blade in the other, would suggest a
warrior shown in a defensive posture. This has been, for now, the only representation of a
warrior with a shield, unlike the common depiction with a sword or a spear. Both rings from
Trnjane are dated into the 12th century.?°

The ring from the Medieval jewellery collection of the Belgrade City Museum of
unknown discovery conditions was dated into the 12th century.?! It is a banded bronze ring
with an open hoop and an oval widened head, on which there is a linear carving of an
unusual representation. A figure of a man is shown walking and carrying a sword upside-
down in his left hand, holding its tip and carrying a branch-like object in his right hand (Fig.
1: 5). By the manner in which he carries the sword, it would seem that he is moving it,
bringing it to someone or putting it aside after cutting the branch off (given the designation
of the object in his right hand). Because of this and the way the figure was depicted, it cannot
be said with certainty that this is indeed a warrior. The given representation rather suggests
that this ring shows what we might call an everyday life scene, where the sword was used
to cut off the branch.

Fig. 1 — Rings with representations of holy warriors and warriors
(Mirijevo: 1, 2; Trnjane: 3, 4; unknown finding location: 5)

20 |pid.: 112, 113.
21 Bajalovi¢-HadZi-Pesi¢ 1984: 91, 92, Cat. 313, T. VII/7.
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3. 2. Rings with two human figures

According to the differences in the manner of representing the compositions with two
figures standing and on the basis of findings we have at hand, we were able to establish four
groups of rings: with a cross between human figures (Fig. 2), with hands raised in the act of
benediction (Fig. 3), with a halo (Fig. 4: 1, 2), and without a halo around the head of figures
depicted (Fig. 4: 3, 4).

There are three findings from the group of rings with the composition of a cross
between figures on the head of the ring: from the necropolis of Trnjane, the village of Debrc
near Sabac and from the Danube valley area, unknown site location (Fig. 2: 1-3).22 Human
figures represented in this way on medieval rings are connected through Roman and
Byzantine rings to Christian themes.?® Motives of saints are the most common on golden
rings from the second half of the 4th up to the end of the 7th century. Those were usually
two busts with a Latin cross between them; certain examples also have an inscription.?*
Representations of male and female standing figures holding a cross, interpreted as Emperor
Constantine and Empress Helena, also belong to that same period. Representations of these
two saints can also be found on amulets worn as a protection against ailments, especially
the plague (constantinatae).?® Findings of rings with this ornament from the 12th and the
first decades of the 13th century, with two figures and a cross between them, can be
interpreted as religious representations of Emperor Constantine and Empress Helena as
well, but also as an imitation of those models, transferred to the representations of laic
couples.?®

Fig. 2 — Rings with two human figures with a cross between them
(Trnjane: 1; Debrc: 2; unknown finding location: 3)

22 Marjanovi¢-Vujovié 1984: 33, T. XI11/190/1; 1d. 1968: 218, T. I/8; Bajalovi¢-HadZi-Pesi¢ 1984: 91, Cat. 311, T.
VII/6.

23 Radojkovi¢ 1969: 78, note 40, with literature references.

24 Radojkovi¢ 1969: 80; Biki¢ 2010: 121, note 650, with literature references.

2 Corovié-Ljubinkovié: 1958, 149.

26 Milosevié: 1990, 86.
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Another interesting composition, which is also the most common one, is the
representation of human figures in the act of benediction or, as it is interpreted sometimes
— the baptism of Christ. Both figures are almost identical in size, only one — the one giving
the benediction — is shown with his hand raised towards the head of the other. We have six
rings with this decoration, three from the necropolis of Trnjane (Fig. 3: 1-3),%" one from
Kurjace (Fig. 3: 4),28 and one from Brestovik (Fig. 3: 5),% while the finding location
remains unknown for one ring (Fig. 3: 6).3° There are two opposed tendencies and
interpretations in the treatment of this composition: the belief in Christ as God, who must
dominate in every scene, and a certain iconographic pattern according to which Christ
should be somewhat smaller than St. John, since it is St. John who brings him into religion
through baptism. Christ and St. John are almost the same size here; however, St. John’s hand
is elongated so that it reaches more or less above Christ’s head. This way, both approaches
were reconciled, i.e. Christ was not shown as smaller than St. John and the iconographic
pattern was also taken into account with John’s hand being above Christ’s head. Simple
drawing as well as the material that rings were made of (bronze) indicate that wider layers
of population used them. We therefore assume that the composition might also be showing
the benediction of a common man made after the scene of the baptism of Christ.

Fig. 3 — Rings with two human figures shown in the act of benediction
(Trnjane: 1-3; Kurjace: 4; Brestovik: 5; unknown finding location: 6)

27 Marjanovi¢-Vujovié: 1984, 35, 38, 39, 57, T. X111/208, XV/229, XXVI11/353.
28 Marjanovi¢-Vujovié: 1968, 218, T. /1.

2 Biki¢ 2010: 99, Fig. 70/6.

30 Pop-Lazi¢ 1972: 147, 148, Cat. 27, T. VI/27.
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Standing figures with halos also belong to Christian themes, such as the
representations of Christ, Virgin Mary and saints, which were very common on earlier
Byzantine rings.®! Figures of saints are known to us from the three rings from the necropolis
of Trnjane (Fig. 4: 1, 2).%? Standing figures with halos are depicted in a very simple,
schematic manner, which is typical for the period of the 12th and the first decades of the
13th century; findings from Trnjane were dated into the 12th century.

Almost identical, though without a halo, are representations of two figures holding
hands in a very relaxed manner in a genre scene shown on two rings from the necropolis of
Mirijevo (Fig. 4: 3, 4).3° It can be assumed that they are most likely the so-called
engagement or betrothal rings. Figures shown this way originate from the representations
of Emperor Constantine and Empress Helena as well as saints’ figures.*

Fig. 4 — Rings with two human figures, with halos and without halos
(Trnjane: 1-2; Mirijevo: 3, 4)

4. Analogies and the question of models

Human figures fitted on fields of ring heads of different shapes and sizes are almost
evenly represented on both banded and fully cast rings, most commonly made of bronze
and more rarely made of silver.®® Findings of rings with human figures represented, aside
from the territory of Serbia, can relatively often be found on medieval sites in Macedonia
(Former Yugoslav Republic of Macedonia), dated into the period from the 11th to the 13th
centuries. Direct analogies to the rings with the representations of holy warriors and

31 Radojkovi¢ 1969: 80.

32 Marjanovi¢-Vujovié¢ 1984: 22, 41, 55, T. VII1/94, XV1/241, XXV1/336.

33 Bajalovi¢-Birtagevi¢ 1960: 16, 19, 34, T. VIII/5, XV1/3; Bajalovi¢-HadZi-Pesi¢ 1984: 92, 97, Cat. 414, 363, T.
VI1/5, VI1/10.

34 Radojkovi¢ 1969: 80.

35 Manojlovi¢-Nikoli¢ 2011: 119.
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warriors can be found on six examples from Macedonia®, while analogies for rings with
two human figures depicted are more numerous with ten findings in total.*” Other jewellery
elements from grave goods of a deceased contribute to a closer dating of rings with human
figures; especially significant, though very rare, are findings of coins. A ring from a grave
in Kurjace near PoZarevac (Fig. 3: 4) and a ring from the necropolis of Mirijevo (Fig. 4: 4)
were found with coins of the Byzantine Emperor Manuel | Komnenos (1143-1180), which
contributes to a more precise dating of these findings.*® Folles of Alexios 11l Angelos
(1195-1203) as well as Friesach denars of Duke Andrew (1196-1203) and Duke Bernhard
(1202-1230) were found on the necropolis of Trnjane and consequently the burial period
for this necropolis was dated into the 13th century.%

By decorating rings with the representations of human figures, craftsmen of old
showed their skill in representing artistic compositions which imitate early Christian and
Byzantine rings.“° Local craftsmen approached representations of a figural composition in
their own manner: very schematized bodies were sketched only in few lines, with heads
often merely as an ornament in the form of a small hole or a puncture. Simplified drawings
and sketched figures impose the question of the model according to which they were made.
Certain authors believe, when discussing and interpreting figural compositions, that the
inspiration for showing human figures was found in numismatics, i.e. in the representations
on coins.** However, other iconographic models such as miniatures or mosaics should also
be taken into consideration perhaps and in later periods also fresco painting, considering
that such representations occur only rarely on coins.*? On the basis of an artistic analysis,
Bojana Radojkovi¢ finds that the primitiveness of the drawing, but also a certain ease and
freedom of craftsmen, remind of preroman miniatures from the 9th century, but also the
linearity typical for the reign of Komneni and its art.*3

The representations of human figures with a halo in the act of benediction, as well as
those with a cross between the two figures on a ring’s head can also be linked to the
strengthening of Christianity among the Slav population of the Balkan Peninsula.** The
stylistic evenness of a large number of examples indicates that they were made in local
workshops. Also, on the basis of the material, techniques and manner of decoration, we may
conclude that this was the jewellery of the rural population.

* * *

Medieval jewellery on the territory of Serbia, hence rings as well, had its own
development route with certain specificities and characteristics dictated by the society of

3 Maneva 1992: 88-90, T. 84: 22/7; T. 85: 54/28, P/17, 31/35, 45/13, 14.

37 Ibid.: 88-90, T. 84: 22/12, 31/152, 44/1, 45/10, 45/18, 57/16, 57/21, 57/51, 63/14, 75/3.
3 Marjanovi¢-Vujovi¢ 1968: 217, 218; Bajalovi¢-Hadzi-Pesi¢ 1984: 44.

39 Marjanovi¢-Vujovi¢ 1984: 109.

40 Radojkovi¢ 1969: 80.

41 Marjanovi¢-Vujovi¢ 1984: 91; Maneva 1992: 89; Milosevi¢ 1990: 88.

42 Radojkovi¢ 1969: 81, 82; Biki¢ 2010: 121.

43 Radojkovi¢ 1969: 81, 82.

44 Bajalovi¢-HadZi-Pesi¢ 1984: 44; Marjanovi¢-Vujovi¢ 1984: 89-91.
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that time. It was influenced by economic prosperity, which led to a faster and more intense
development of jewellery of different types, as well as cultural tendencies in this area. The
model for making jewellery in all of the eastern cultural areas of the Balkan Peninsula was
Byzantium and this deeply rooted tradition must have influenced Serbian territories as well.
Medieval population of these areas, sometimes with more and sometimes with less success,
imitated Byzantine jewellery thus also relying on Roman jewellery via Byzantium.*
Byzantine influence, reflected in jewellery as well as the material culture in whole, is also
linked to the political situation in this part of the Balkan Peninsula. Being part of the
Byzantine administrative organization and intersected by many important roads along the
Danube and the Morava river, the territory of today’s Serbia was mostly developed within
the historical frame of the Byzantine Empire, especially the time of the Komnenian dynasty.
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(ur.), Arheologija istocne Srbije, Zbornik radova, Beograd: Filozofski fakultet, Centar za
arheoloSka istrazivanja, 1997, 329-338. (Serbian Cyrillic).

BECHA MAHOJJIOBU'h HUKOJIMh
VYuausepsurer y Hoom Cany, @unosodpckn dakynrer, Oncek 3a HCTOpH]jY

AHTPOIIOMOP®HE INPEJICTABE
HA CPEJBOBEKOBHOM ITPCTEBY Y CPBUIN

Pe3ume

Hakur mpencraBjba BeOMa HMHIUKATHBHY W XPOHOJOMIKM OCETJBHBY BPCTY apXCOJOLIKOT
MaTrepHjana Koju M3paxkaBa MOIY M CTHJI jeIHOT BPEMEHa, ald U MaTepUjaHy U APYIITBCHU CTATyC
TI0jeINHITa y OKBHUPY 3ajemnune. [Ipcreme, ka0 M HAKUT y ENIUHHM, OMIIO je cacTaBHU [0 HOIILE,
YKpac KOjH je YOBEK HOCHO 3a JKMBOTA, a YECTO je ca BUM M caxpamuBaH. CBOjUM HENPOMEHEHIM
00JIMKOM - aJIKa, CMaTpa ce HajKOH3EPBATHBHU] UM JISJIOM HAKUTA, 4 OHO ILTO r'a pa3uKyje Kpo3 Bpeme
U [IPOCTOP jecTe MarepHjall U TEXHHUKA U3paJie, OPHAMEHT Kao U OOJIHK IJIaBe MPCTEHA.

AHTponoMop(He MnpecTaBe Ha CPeIHOBEKOBHOM IIPCTEHY 3aCTYIIJLCHE Cy HA TPAKACTOM U Ha
ITyHO JINBEHOM TIPCTERY Koje je yrmaBHOM paheHo y Opomsy, pehe y cpebpy. OBako opHaMEHTHCAHO
npcTemke HajOpojHuje je 3 Hekponona y MupnjeBy u Tpmany, naroBano y 12. u npse nerenuje 13.
Beka.. [Ipema Opojy mpukazaHuX GHUTypa H3ABOjEHO je MPCTEhe YKPAIIeHO ca jeJHOM H NPCTemhe ca
IiBe Jpyncke urype. [IpcTeme Ha 4njoj MIaBH je MpHUKa3aHa jeHa Jbyacka (Gurypa ca KorbeM, MadeM
nim Oy3/10BaHOM Y PYIIM M OPEOJIOM OKO TJIaBe (PUType MO3HATO je Kao MPCTEHkE ca MPEICTaBOM CBETHX
parauka (Cn. 1: 1, 2), IOk je mpcTeme ca MpeacTaBoM JbyIcke (purype Takohe ca opyxjem, anu 6e3
opeorna okapakrepucaHo kao parHuny (Ci. 1: 3-5). Ha ocHOBY pa3sHOBPCHOCTH y NpHKa3HBambY
KOMITO3HIIHj€ ca JBe (GUrype pasjimKyjeMo mpcTeme ¢ KperoM mmel)y sbynckux ¢urypa (Ci. 2: 1- 3),
Y3IUTHYTE pyKe y recty onmarocusbama (Ci. 3: 1-6), ¢ opeonuma (Cit. 4: 1-2) u 6e3 opeona (Cn. 4: 3—
4) oko I7aBa IpUKa3aHUX QHUrypa.

[Ipcreme ykpameHo JBYICKMM (QUTrypaMa IpeiCTaBba pelIaTHBHO YECTy II0jaBy M Ha
CpeH-OBEKOBHIM JIOKaUTeTHMa y Makenonuju y nepuon ox 11. mo 13. Beka. bmmkem nmaroBamy
JOTIPHHOCE | IPYT'H €JIEMEHTH, @ HAPOUNTO Cy 3HAYajHH, HAKO PETKH, Haa3u HoBHa. [IpcTen u3 rpoba
y Kypjauy xox [oxapesua (Ci. 3: 4) u npcren u3 Hekporoine y MupujeBy (Ci. 4: 4) nalenn cy ¢
HOBIIEM Bm3aHTHjcKor mapa Manojma | Komumna (1143-1180) mro mOmpHMHOCH IpEIM3HIjEM
JlaToBamy OBMX Haja3ay 12. Bek

[NojenHOCTaBIBEH LpTEXK, CKHUIMpaHe ¢urype, Hamehy murame y3opa 1o kome cy pabeHe.
Moryhe je na cy cpeimbOBEKOBHH MajCTOPH y30p M MHCIHUPALMjy 3a NPHUKa3HUBame (UrypalHuX
KOMITO3UIIMja Ha INPCTEHhY HANA3WIM Yy HyMH3MarTHIM, y IpejcTaBaMa ca HoBHA. Takohe, Tpeba
pa3Marpary u Heke Ipyre HKOHOrpagcke y3ope, Ha IpuMep ca MHHHjaTypa WM MO3auKa, a y KAaCHHjeM
pa3nobiby u ca ppecaka. [Ipukazusame JbyICcKUX (GuUrypa ca opeosnoM, y recty Orarocusbama, Kao 1
ca kpcroM u3mehy durypa Mory ce JOBECTH y Be3y U ca jadameM XxpuirhaHcTBa Mel)y cloBeHCKHM
CTaHOBHMIITBOM bankaHckor moiyocrpsa.

CpenmoBEeKOBHH HAKUT Ha Tepuropuju CpOuje UMao je cBoj IMyT pa3Boja ca crenuduiHocTIMA
1 KapaKTepUCTHUKaMa Koje je HaMeTaJlo TaJallbe IpymTBo. Ha To je yruiao eKkoHOMCKH IpOCTIepUTeT
KOjU je JNONpPUHEO OpXKeM M MHTCH3MBHHMjEM Pa3BOjy HAKUTAa Pa3iIMYUTUX BPCTA, KA0 U KYITypHa
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CTpyjama Ha 0BOM IpocTopy. KomeHTapucano npcreme npumasa BU3aHTHjCKOM KyITYPHOM KPYTY, Tj.
rmojipa’kaBa BH3aHTHjcKe y3ope. CTHIICKa yjeTHaYeHOCT BEIMKOT Opoja MpUMEpaka ykasyje Oa je
paheno y momahmum paamonniiama. Taxohe, Ha OCHOBY MaTepHjaia, TEXHUKE M HAUMHA YKpaIlaBamba
MOXE C€ 3aKJbYIUTH /1a j€ Ped O HAKUTY CEOCKOT CTAHOBHHMINITBA.

Kbyune peun: npcreme, aHTpOIOMOpQHE Npe/CcTaBe, JbYACKE GUType, apXeoorHja, CPeambH
Bek, CpOwuja.
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