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CRAFTSWOMEN IN MEDIEVAL SERBIA:
A COMPARATIVE VIEW

Abstract: As a research topic, women in medieval Serbian lands who were engaged
professionally in skilled crafts is practically unexplored territory. In addition to a chronic lack of
sources—which is clearly evident in the case of women’s work in producing commodities—
exploration of the role of women’s work, even in medieval society, did not begin until the emergence
of historiography of sex and gender, in particular at the end of the twentieth century. In addition to
women from the ruling and aristocratic classes, who were noticeably preserved in the surviving
sources in accordance with their status, the documents, primarily from the interior, mostly record
widows due to their specific position in society, with the exception of a few legal provisions regulating
women’s earnings. Narrative sources predominantly created within the Church view women through
a Christian perspective and omit women’s work. However, information preserved in coastal cities such
as Kotor or Dubrovnik, cities in the interior in neighboring states of what was previously Serbia and
throughout medieval Europe, allow for parallels to be drawn and for issues related to the work of
skilled craftswomen to be better understood. Through the comparative method based on currently
established methodology, this paper will present women’s activities as professional craftswomen, their
work as assistants in workshops, and their activities related to the infrastructure of a particular craft
so that what is already known can be interpreted using source material and literature of both local and
foreign origin in order to determine at least an approximate framework and role for women within the
skilled crafts in medieval Serbia.
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n the literature, women’s work has long been connected with home and family and, in
comparison to men’s work, is often treated as domestic, secondary, or not professional.
This is consistent not only with the time period investigated here but also with the early
modern period, during which women had no defined place, role, or employment status, and
were not considered participants of any importance for the economy. This has resulted in the
neglect of women'’s professional work in earlier periods. Apart from a few exceptions, until the
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emergence of gender studies, there had been almost no mention of the role and place of women
in the skilled crafts, and the issue of women’s professional work was not raised until the second
half of the twentieth century.! Taking so long to pose this question led not only to a delay in
researching women’s work and the development of specific methodologies, but also to source
material only being considered from a male angle. This has also led to misinterpretations of
sources, and even when there was mention of a particular occupation or trade, without a name
attached to the person in question, it was interpreted as confirmation that the subject was a
craftsman, even though there could have been a woman hidden behind it, especially
considering that certain names were not gendered, as Ingvild @ye has recently pointed out.?

Among the many scholars who deal with women’s roles in the economy in medieval
skilled crafts and in foreign literature, the work of Janice Marie Archer, who clearly
demonstrated the scope and issues relevant to the time period and paved the way for further
research, is of particular significance. She has also suggested that detailed comparisons within
medieval Europe are necessary in order to arrive at a valid answer to the question of whether
there were differences among women’s professional activities resulting from geographical or
historical circumstances.® In addition to works focused on women’s commercial activities in
general, some only deal with certain crafts or issues related to production. One of these is
women’s participation in professional organizations, which must be established for the role
of women’s work to be properly considered. A study by Maryanne Kowaleski and Judith
Bennett is particularly significant because they employed a comparative approach to women’s
organizations and because it contains an extensive bibliography to date at the time.*

As opposed to its breadth in foreign literature, regional historiography dealing with
the medieval period has mostly overlooked this topic. With the exception of one chapter of
a monograph focused on women in Dubrovnik and Kotor by DuSanka Dini¢ and Lenka
Blehova Celebi¢ dealing with commerce, which also includes some information about

' Bock 2002; Fostikov 2004: 323-324, Stoli¢ 2013; Rokai 2015; Mrgi¢, Fostikov 2017: 382 n. 1, 2. In addition
to these, Marian K. Dale’s early work on silkwomen in London must be pointed out as an early example of
interest in women in the economy and craft production. Dale 1933.

Examples of this issue are numerous. For example, @ye pointed out one of the possible examples that is
documented in the case of the using the noun weaver. @ye 2016: 47. Additionally, in some cases when there were
almost no explicit mentions of craftswomen in the sources, as was the case in Brno (except for one—a regulation
from 1328 about collecting taxes, which mentions both sexes in regard to cutting fabric), it is enough to see not
only that women were craftspeople, but also that they were not mentioned in parallel in the same article, so there
is no way to know if the article refers only to men or to both sexes. For this regulation about those “who cut
cloth,” see: Malanikova 2016: 192. In addition, Malanikova mentioned a document from Jihlava from the 1380s
that includes “a full range of occupations in grammatically correct feminine forms.” Malanikova 2016: 193. Since
this is the only document of this sort that is known, it is important that it be published in the future. Another
document similar to this one is from Crete: a decree issued on March 13, 1351, and it provides feminine forms
for only three occupations: tailors/seamstresses who specialized in making cloaks and overcloaks, or iupae
(iupparius, iupparia), tailors/seamstresses (sartor, sartoressa) and weavers (textor, texrix). It is also known that
there were apprentice contracts for shoemakers and tanners. In addition, a decree from 1526 also mentions “master
artisans—men and women” (maistri et homini et femine). Panopoulou 2019: 208-209, 221.

Archer 1995, passim. Therefore, although the place and role of women in society and the economy can be
studied through collective experience, it is still necessary to approach such research carefully due to potential
differences between certain practices. Rokai 2015: 199.

Kowaleski, Bennett 1989. Additional works and sources will be cited in the appropriate context later on, see below.
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craftswomen,® almost no one has specifically addressed in detail either women’s
commercial activity or women’s work as artisans. Among the studies that address women’s
commercial activity, those by Marija Karbi¢ and Darja Miheli¢ are particularly significant.
They provide an overview of the commercial activities, including skilled crafts, of women
in medieval Croatia between the Drava and Sava rivers in what is now modern-day
Slovenia, which clearly point to the presence of craftswomen.®

Based on what is currently known, although quite diverse in terms of type, area,
surroundings, and chronology, women throughout medieval Europe were clearly engaged in
all the skilled crafts that men performed, albeit in smaller numbers, and they were also
involved in guilds, either directly as members or indirectly through the workshop in which
they were employed. Although women were primarily admitted into guilds as wives,
daughters, or widows of masters (with widows having more rights within the organization),
there are nevertheless examples of women belonging to guilds without a family connection to
the craft, which can clearly be seen in cases of guilds that were predominantly female.’
However, they were generally not able to participate in decision-making, often worked under
supervision, and their participation in certain professions was limited. Over time, as attitudes
toward women shifted, they were increasingly pushed out of these professional organizations,
and their membership rights were limited.® According to their gender, women in Florence
could join less important organizations for artisans, such as Linaiuoli, but not more significant
ones, such as Arte di Calimala. In Paris, women silk spinners were also permitted to supervise
a limited number of apprentices, and widows of glaziers and jewelers could continue their
husbands’ work but could not take on apprentices because these skills were considered too
important to be taught by women. Although women weavers operated in mixed guilds, there
were predominantly female guilds, although much fewer, such as those in Paris, Rouen,
Cologne, and other important centers for weaving, but in these cases they were usually related
to luxury materials such as silk, technical work such as embroidery or goldwork embroidery,
or even specialized according to an article of clothing. As for Byzantium, it is unknown if or
in what manner women were members of professional organizations, but the fact that they
were forbidden from joining goldsmiths’ organizations would suggest that in other cases they
were most likely permitted to become members, and, judging by the restrictive attitude,
women were members of these organizations in an earlier period.’

According to surviving records, women in medieval Europe were also chandlers,
ironmongers, net-makers, shoemakers, glovers, girdlers, haberdashers, purse-makers, cap-

5 Dini¢-Knezevi¢ 1974: 1-60; Blehova Celebi¢ 2002: 219-227.

¢ Miheli¢ 2002; Karbi¢ 2004.

7 Kowaleski, Bennett 1989: 476-484; King 1991: 64-65; @ye 2016: 45. In the case of the Parisian guild of
embroiderers (which consisted of eighty-one women and twelve men) twenty-five women did not have husbands
in the same trade, and twelve were not daughters of embroiderers, while in the case of the purse makers, only
seven out of 124 women had a family relationship with a given craft. Kowaleski, Bennett 1989: 482.

8 Kowaleski, Bennett 1989: 482-483; Rokai 2015: 192; @ye 2016: 45. According to a Bristol law from 1461,

except for women working alongside their husbands, women, including wives, daughters and servants of

weavers, could no longer be employed as weavers in order to prevent the unemployment of men. King 1991:

66, 68—69. Also, see below.

King 1991: 65, 67, 71; Dagron 2002: 409. See note 8 above. For women in weavers’ guilds, and for the

feminine forms for different occupations including crafts in Jihlava, see: Malanikova 2016: 193—194.

71



makers, skinners, bookbinders, gilders, painters, silk weavers and embroiderers, smiths,
blacksmiths, goldsmiths, dyers, yarn spinners, gold spinners, weavers of silks and other textiles,
seamstresses, veil makers, silk embroiderers, glove knitters, bag makers, nappers, bag and glove
embroiderers, wagoners, tailors, rope makers, coopers, glass-cutters and gem-workers. In
thirteenth-century Paris, women were professionally engaged in almost all occupations that men
were, although there were much fewer of them. In Frankfurt women were recorded as practicing
201 different professions, sixty-five of which they even held a monopoly, they were
predominant in seventeen, and in thirty-eight they were in equal numbers as men. Women
weavers were also mentioned in birch bark manuscripts,'® as were women fullers (bjelilniks).!!

In addition to these skilled professions, scarce information of foreign provenance
suggests women also worked in construction not only as less-skilled workers who prepared
and delivered materials such as mortar and stone, but also worked on roofing, within the
building profession, and in workshops, as well as performing work that required them to be
present at construction sites. They were also recorded as masons, carpenters, doormakers,
tilers, and plasterers. In Strasbourg, two women in the fifteenth century were recorded as
having joined a masons’ guild through which they acquired citizenship, although it appears
that it was rare to join traveling groups of masons.'? Furthermore, women also worked in
family workshops as wives, daughters, or widows who not only provided assistance but also
acquired their own skills through practice just as they would have through an
apprenticeship. A representation of Eve from the ninth or tenth century that originated from
Byzantium should be viewed in this context: In accordance with her traditional role of
assisting her husband, she is depicted as holding a pair of bellows. '3

Further evidence that even in the Middle Ages women could acquire the status of a
professional craftswomen comes from a medieval Russian source from the twelfth or
thirteenth century, the expanded Russkaya Pravda, which explicitly differentiates between
craftsmen (pemctBennunk) and craftswomen (pemcrsennuna), and the death penalty for both
was the same. This source therefore indicates that, at this time, even among the dependent
population, not only was there was distinct class of craftswomen, but also that many women
were professional craftswomen who were valued equally with their male counterparts, and
that for masters, at least initially, distinctions were based on skill rather than sex.'* A specific

In addition to summarizing information about craftswomen’s professions, Margaret L. King also provides an
overview of the situation in different city centers across Europe associated with women’s crafts and trades. King
1991: 64-69. For Paris, see also: Archer 1995: passim. For Crete and rope makers: Panopoulou 2019: 231.
Moreover, this document from Jihlava indicates that the presence of craftswomen was commonplace in medieval
Moravia in the fourteenth century. Malanikova 2016: 193. See also note 2 above, for details of this document.
" Cerepnin 1960: 264-267. For the meaning of term bjelilnik, see Fostikov 2019: 183-184.

For more detail, see: Roff 2010. According to a regulation from Graz (1460), women bringing stone and mortar
were paid one-eighth less than men were. Miheli¢ 2002: 318.

13 Epstein 1991: 104-107; Fostikov 2019: 38 n. 85. Also, see above.

Pravda Ruskaja 11, 317-318, 604, Article 15. For gender equality in Russian sources, including Article 15,
see: Cvorovi¢ 2022. In addition, Serkina also makes some interesting points about women among the early
Slavs: Serkina 2004: 85-92. Although Article 15 is well known in older Russian studies, there are still no
studies specifically focused on the role of the women in craft production in the Russian historiography, as far
as is currently known. In addition, it should be noted that European historiography that is focused on gender
in the Middle Ages in Europe does not include Soviet or modern Russian gender studies in its comparative
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title for a female master (maistra/mastorissa) was also recorded in Crete as a counterpart to
the male title.'> The well known author Kristina Pizanska also pointed out the significance
of women’s roles in production and technology in her work on the defense of women, known
as the City of Women, which she completed in 1405.16

Furthermore, when it comes to textile production, it must be pointed out that, in
addition to the earlier opinion that women as professional weavers were eclipsed by their male
counterparts due to the advent of the horizontal loom, the emergence of the weaving and
textile industries essentially led to an increase in the percentage of men involved in the urban
space in textile production in accordance with demand. In the case of weaving, regardless of
the type of loom (vertical or horizontal), existing records and accompanying artistic
representations undeniably indicate that both men and women worked on them, sometimes
together in parallel on the same loom. Despite aggressive favoritism of male weavers, first
through certain directives, the work of male weavers increasingly gained prominence starting
in the early sixteenth century as the field of women’s work narrowed.!” Further evidence that
spinning was considered a way for single women in the Middle Ages and even later to survive
and support themselves with their own work, also comes from the widespread use of a name
for a woman who spins—such as spinster—in several languages, as a term for a widow or an
unmarried woman, meaning a “poor woman” who alone supports herself. An additional
counterpart that appears in Dusan’s Code is the term sirota kudeljnica.'®

When considering women, one should keep in mind that they undoubtedly belonged
to the class of skilled artisans, and in addition to decorative embroidery and metalwork, they
also produced illuminated manuscripts, even within scriptoria. Records of women working
in scriptoria, as both transcribers and illuminators, has come to light only through new
historical research that points to women illuminators in Austria and Germany in the Middle
Ages. In Germany alone between the thirteenth and sixteenth centuries, there were forty-
eight active scriptoria in convents, and around four hundred women produced over four
thousand manuscripts. Evidence of women’s involvement in producing pigments or in the
illumination of manuscripts has come from an analysis of a female skeleton from the
eleventh or twelfth century, and a dark blue residue obtained from lapis lazuli was found on
a tooth from the necropolis of the Dalheim monastery complex in Germany.'”

Last, when considering research into women’s economic role, including skilled
crafts in medieval Serbia, it should be noted that a particular issue is that, due to a lack of
sources and insufficiently studied processes, medieval Serbia has long been viewed within

methodology. This is a result of issues around accepting the Medieval Rus’ as a part of medieval Europe, along
with other research questions, as has been clearly pointed out in recent times by Christian Raffensperger.
Raffensperger 2012: 1-2, and thereafter passim. However, there have recently been some changes to this.
Panopoulou 2019: 222. For more on the term and title maistor, see: Fostikov 2019: 12—18.

In the City of Ladies, Pisan defends women by gathering together numerous examples of well known heroines
from history and legend. It is of relevance here that de Pisan also included craftswomen who were, according
to legend, the inventors of some crafts, including Minerva, the queen Ceres, the maiden Arachne, Pamphile,
and the queen Artemisia. Christine de Pizan 1405: 73, 76, 80, 81, 83, 124.

7 @ye 2016: 44-48; Rokai: 2015: 192. See also Notes 8 and 9 above.

18 King 1991: 67; Kati¢ 2009: 217-218, 225; Fostikov 2004: 330 n. 224. For the meaning of noun sirota (poor)
in the term sirota kudeljnica in the Dusan’s Code, see: Filipovi¢ 1953: 40-47.

This article is also important for distribution of lapis lazuli in medieval Europe. Radini ez al. 2019: 1-8.
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the broader historiography as having been isolated from the rest of the world, despite its
economic development at the time and being socially involved in medieval European trends.
Even Dini¢ Knezevi¢ held at one time that, unlike Dubrovnik, there was “a different social
order” in medieval Serbia, which resulted in women being unable to “freely conduct
business” as women in Dubrovnik did, with the exception of those in the cities or members
of the merchant class, and she did not take into consideration not only the economy in the
rural outskirts of urban areas or the economy as a whole, but also the role of women within
society as a whole and in accordance with the attitudes and understandings of the time.?’

Indeed, in medieval Serbia women in both urban and rural areas must have been
involved in skilled production, either professionally or as assistants in workshops attached
to homes, or through the infrastructure of a particular craft within which they formed the
workforce for processing raw materials, or to provide assistance that required minimal
skills, as indicated by existing records and parallels which can be drawn not only from facts
known from primary sources of foreign provenance, both written and artistic, but also from
examples from local neighboring cities and regions, and from rare local mentions.?!
Additionally, the fact that Slavic women were found to have taken part in a military
campaign in the early medieval period strongly suggests that they must have been engaged
in various professional activities, including skilled crafts.??

Records from Kotor, Dubrovnik, and neighboring countries and cities indicate that
craftswomen were present within various professions, just as they were throughout the rest
of medieval Europe. In addition to being involved in textile production, somewhat further
afield in Slovenia there are records of a female tawer (Ptuj, 1513) and a female furrier
(Goriza, 1472). Also, membership in guilds was required for the wives of masters, and the
masters had to be married in order to achieve their status as masters. As in the rest of
medieval Europe, they were referred to as brothers and sisters, and they were also mentioned
in the tailors’ fraternity in Maribor.?* In the region between the Sava and the Drava rivers
that is now Slavonia, there are also mentions of craftswomen, and their status as widows
enabled them to inherit a workshop. The statutes of the Krizevei Guild of Locksmiths and
Spurriers (1510) and the Gradec Spurriers, Locksmiths, Blacksmiths, and Swordsmiths
(1521) stipulated that the guilds must designate a journeyman for the widow of a member
for as long as she is in need of assistance in running her workshop. Furthermore, the same
statutes indicate that these journeymen often married the widows, in which case they paid
only half of the guild’s fee. In addition to women weavers and chandlers, there is a record
in Gradec from 1588 of a woman cobbler, and a mention of a seamstress in Varazdin in the
fifteenth century, as well as mention of a woman sword maker and cleaner whose husband
was a locksmith, and who were members of the same guild. Widows of blacksmiths also
appear in court records.?*

2 Dinié-Knezevié¢ 1974: 60.

2l See above, also n. 13. For infrastructures for the different professions of craft production, see: Fostikov 2019,
passim.

The presence of Slavic women in the military has been noted in sources, see: Fontes Byzantini I, 242. See also
note 14 above.

3 Miheli¢ 2002: 316-318.

2 Karbié 2004: 60—64, 69.

22
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In Dubrovnik, most of the records Dini¢-KneZzevi¢ collected refer to women taking
part in the production of textiles and embroidery, and Diversis also provides evidence of
women taking part in the production of broadcloth.?® Although there are currently no known
records from Dubrovnik itself regarding women apprenticing, there is evidence from a
contract from 1361 that women from Dubrovnik and the hinterland could be accepted for
training if they so wished. This contract was drawn up on behalf of a Vlach woman named
Velna to learn the craft of tailoring from a man from Dubrovnik named Milan the tailor.
Once she completed her ten-year apprenticeship, Milan was expected to provide her with
tools for making clothing.?® In Kotor, along with silk spinning, professions practiced by
women that were specifically mentioned included tallow chandlers, opanak makers, and
even armorers. It seems there was also a woman capmaker, and there is no reason to doubt
that women also practiced certain crafts in the interior, just as they did other professions.?’

Although the only skilled craft practiced by women that appears in sources of local
provenance is related to spinning, which is connected the term sirota kudeljnica in Dusan’s
Code (Article 64), according to parallels in other areas, the range of crafts they practiced
must have been far greater. The only issue with identifying them rests solely in the lack of
available sources. Furthermore, the same article, as in the article concerning a sirota
kudeljnica’s inability to bring suit, (Article 73), underscores the right and status of a widow
to independently earn money and represent herself.?® Accordingly the mention of the poor
spinster could be interpreted as a universal rule related to a widow’s business opportunities.

As widows, women in medieval Serbia were most likely able to continue working in
a family workshop or to employ a master, just as women in other countries and economic
centers were able to. Evidence that they also invested money and could enter into formal
business contracts comes from a 1463 agreement between Vladica (Vladislava), widow of
Budisav of Srebrenica, and Andrija, a goldbeater and son of Jakob of Genoa. Although there
is no mention of Budisav’s profession in the document, nor is it known what Vladica’s was,
it does mention that she entered into a partnership agreement with Andrija, for which she
gave him 120 ducats for a year so he could practice “his craft” and teach it to her son Anton.
The profits would then be divided between them, with two-thirds going to Andrija and one-
third to Vladica.?® Setting aside the question of which city the late Budisav and his widow
Vladica were citizens, especially since many local inhabitants sought to acquire citizenship
in Dubrovnik due to privileges,*® Budisav is indeed mentioned as being a resident of
Srebrenica, and judging by Vladica’s investment and decisions, the family most likely would
have been among the affluent inhabitants originating from that town. It is unknown if

» Filip de Diversis 1440: 110; Dini¢-Knezevi¢ 1974: 9. In addition, Dini¢-KneZevi¢ wrote a book about the

fabric trade in Dubrovnik that provides an extensive overview of women’s work in textile production in
medieval Serbia, from which fabric was exported to Ragusa, see: Dini¢-Knezevi¢ 1982, passim.

% State Archive in Dubrovnik, Debita Notariae (Debts and debit notes registered at the Public Notary) Vol. 4 f.
4v (abbreviated: DAD, Deb. Not. 4 f. 4v); Petrovi¢ 1985: 19. I would like to take this opportunity to thank my
colleague Esad Kurtovi¢ for providing me with the two documents from DAD that are quoted in this paper.

77 Blehova Celebi¢ 2002: 222-224.

28 Radoj¢i¢ 1960: 55 No. 64, 57 No. 73. Also, see Note 18 above.

»  Kovagevié-Koji¢ 2010: 60.

3 State Archive in Dubrovnik, Debita Notariae (Debts and debit notes registered at the Public Notary) Vol. 36 f.
18v (abbreviated: DAD, Deb. Not. 36 f. 18v); Kovacevi¢-Koji¢ 2010: 97-104; Fostikov 2019:72. See n. 26.
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Vladica’s family had any connection to the goldsmith trade, and if they did, what kind it was.

Except as a widow, student, or even craftswoman, a woman’s particular role in the
skilled trades, as with other matters, lay in the bonds of marriage, whether she was a young
woman, a widow, or a daughter, just as it did throughout medieval Europe. Trading houses were
connected with each other, and even with other trades, which according to local sources was an
already established practice in the early fifteenth century, as is evidenced by the marriage of
Nikola the hat-maker to the daughter of a protomaster. Additionally, it was certainly possible
through marriage to enter a trade house with an artisan’s privilege in accordance with the
practice of hereditary crafts known from the Masters’ Act as well as parallel comparative
examples.’!

In terms of individual crafts, it is generally known that that women were directly
involved in the production and sale of textiles. Textile production demanded not only the work
of both sexes, but also an extremely diversified infrastructure, regardless of the genesis of the
threads. Thus, in parallel with the term for kudeljnica, there is also kudeljin, and a term for a
male embroiderer (vezilj) also appears.>> Women were involved in processing plant and animal
fibers within manorial estates and commercial production houses, and in addition to spinning
and weaving for the needs of the home or a master, this work was done as an additional
commercial activity. Among the primary products of women’s work with fibers, a form of cloth
known as rassia (pama) can also be considered, which was later sold and also exported, and
based on trade and furnishing raw fiber to be worked by women in the hinterland, it can be
seen that women from the Slavic hinterland of Dubrovnik also worked professionally within
the textile industry.33 Furthermore, the transformation of fibers, especially linen, into garments
was known in Byzantium, and this role of women is glorified by Christianity in which the
Virgin Mary is depicted with a spindle, a distaff, or knitting needles in her hands, indicating
that she spins and knits. Distaffs were also given to brides in Dubrovnik a symbol of women.**
With the emergence of the silk industry, women were involved in processing and producing
silk, and the entire process from cultivating silkworms to spinning thread and weaving passed
through their hands. Although, judging by comparisons, this work was not well-paid, their role
in production cannot be dismissed,* especially when taking into account that silkweaving
requires particular specialization and knowledge of techniques. Judging at least by records
from Crete, women taught this skill to female students.3® Parallels and daily requirements also
provide evidence that they were engaged in decorative embroidery.?’

At the same time, women from the upper classes also turned to artistic professions,
and in particular artistic embroidery, as is seen in local sources. Even if we set aside some

31 Fostikov 2021: 96, 106. Also, see above.

32 Filip de Diversis 1440: 110; Fostikov 2019: 165, 182, 191. See also note 21 above.

3 Dini¢-KneZevi¢ 1982, passim; Fostikov 2004: 329-330.

3 Lambert 2002: 6 Fig. 1; Matschke 2002: 777, A. Fostikov 2004: 330 n. 24.

3 Ottoman sources and examples from the Ottoman period provide more information women’s involvement in
in silk-making. According to these, of the 300 silk-spinning machines in Bursa, 150 were owned by women.
Kati¢ 2009: 225. It is not known what the situation was in Prizren before it fell under Ottoman rule. However,
given that Prizren was considered a center of silk production, women must have been involved in it. Fostikov
2019: 181-182.

3¢ Panopoulou 2019: 211.

37 Men also worked as embroiderers, see n. 31.
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rather suspect information that Queen Helen taught the girls in her court handicrafts
“befitting of the female sex,” the nun Jefimija, the despot Ugljesa’s wife Kantakuzina
(Katarina), and Ulrich II Celje’s widow Mara were certainly well known for their embroidery
skills.?® With such embroidery, and especially embroidery that was so artistic, used expensive
materials and required large amounts of time, they must have had some assistance, perhaps
from their own court workshops. Additionally, handicrafts, and especially artistic crafts must
have been nurtured in convents, as part of the economy to preserve certain crafts, at least for
the needs of the sisterhood and royal and noble convents, and it is to be expected that there
were women involved with manuscripts in their scriptoria.®

Last, when considering the work of women in terms of assisting men, apocryphal
hagiographies suggest that women in medieval Serbia were involved in a number of tasks
not only in workshops but most likely also at construction sites, which included various
peripheral tasks such as carrying stones or mixing mud and pitch.*

Limiting women’s rights and their work most certainly influenced changes in their
activities within the public sphere.*! Although there are no records of women present within
professional organizations, their status in these most likely corresponded at least partially
to those in the rest of medieval Europe. Furthermore, as these examples show, widows could
invest in workshops and employ masters, and young women could be accepted into
workshops to learn a trade. Finally, taking all of this into account, it must be inferred that
women in medieval Serbia practiced various trades, and their role cannot be reduced to
simply the traditional participation of women in producing fabrics. Further research into
existing written sources and the potential discovery of new ones, along with studies of
material findings and skeletal analyses, which has not been widely conducted, could
contribute to new and more detailed considerations of women’s work within professional
craftsmanship.*> In this regard, it is also important to conduct deeper interdisciplinary
cooperation so that all possible sources are taken into account in future research.

3 Fostikov 2004: 329-330. It has recently been suggested that the information in The Life of Queen Helen by
Archbishop Daniel II about the first school for girls, which also taught women’s crafts at the court of Queen
Helen is an interpolation from the life of the Russian empress Catherine II (Czarina Catherine II), who lived
and ruled in the eighteenth century. Todi¢ 2019.

For more about the court and monastery workshops, see: Fostikov 2021a.

Apokrifi starozavetni, 118, 127.

Women, including those in Dubrovnik, originally had more rights, even when it came to the division of
inheritance. Women'’s positions changed in the thirteenth century. Vadunec 2009: 52. See also note 8 above.
Iin future analyses of burials all possible skeletal analyses should also be included. There is currently still no
good explanation in the sources for the burials of women with tools or weapons in the Przeworsk culture, but
the fact that these even included swords, would seem to indicate this was not just part of a ritual. For more on
these burials and armament, see: Bochnak 2020.
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AJIEKCAHJIPA ®OCTHKOB
HUcropujckn unctutyT beorpan

3AHATJIMJKE ¥ CPEJIbOBEKOBHOJ CPEHJMN.
KOMITAPATUBHMU IIPETJIE]]

Pesume

AKTHBHOCT JX€Ha Y IIPUBPE/IH, a Ha TEPUTOPHjH CPEIHOBEKOBHOT EBPOIICKOT IIPOCTOPA, 1a U
cpenmoBekoBHe CpOuje, ayro HUje Omia y JKIDKH HCTpakuBama. Mmak ca ycroHOM pa3Boja poHe
HCTOpHje, M 0Ba TeMa je oTBopeHa cpenuHoM 20. Beka, 1a 6u kpajeM ucror croneha seh 3abenexen
030MJbaH MOMAaK y HBEHOM IIpoydYaBamy. Maja ce MpBOOMTHO CMaTpallo Ja >KeHa CXOIHO PaHUjUM
HayeJIMMa HeMa yJIoTy Off 3Hauaja BaH J0OMa, T¢ Ce HheHa yJiora CBOJIH Ha yiory nomahwile, HaKOH
[0CTaBJ/bahba HOBHX HCTP)XHBAUKHX MUTama, MOJAIM M3 M3BOpHE rpalje ykasaaum Cy 3ampaBo Ha
CacBHM CYNpPOTHE YHibeHHIe. CXOHO TTO3HATHM H3BOPHMA TaKO CE MOXKE 3aKJbYUIUTH HE CaMo Ja CY
[paBa U CTaTyC )KeHe OWIIM JaJeKO LIUPH Yy PAHOM CpeieM BEKy, Beh U Jia Cy M y KaCHOM cpemheM
BEKY JKCHE U JIaJbe aKTUBHO CY/E/IOBAJIC Y IPUBPEIHUM aKTUBHOCTHUMA, TE J1a CY CE HOIYT MyIIKapara
OaBuIIe ¥ BEIMKAM OpojeM 3aHMMama, Mely KojiMa M OHUM 3aHaTCKMM. Tako ce 3ampaBo jKeHe Ha
TNy CPEeIHOBEKOBHOT €BPOICKOT MpocTopa GaBe CBMM OHHM 3aHATHMa KOJUM U MYIIKapIH, T€ je
ucrpaBHo pehu na 3aHaTiIMjKe Kao M 3aHATIMje IPECTaBJbajy BaXkaH YMHMIALL y pa3BOjy 3aHaTa.
Taxolje, 0cUM Kao 3aHATIHjKe, pauiie Cy U Kao TOMONHHUIIE CBOjUX CYNpyTa y KYNHUM paJHOHUIIAMA,
a yhHe M 1e0 MH(PACTPyKType MOjeAMHMX 3aHaTa, KOjH 3aXTeBajy mpepaay W obpaay CHpPOBHX
Mmarepujaia. Mnak, BEAHHCKH yciel HeI0CTATKa, alli U HE IPOYYCHOCTH H3BOPa FbHXOB CBAKOAHEBHH
pan ocraje M Jajbe JIeNIOM CaKpHBEH O]l OuHjy McTpakuBada. OCHM IITO ce jaBibajy y OpojHHM
3aHATCKMM aKTHBHOCTHMA Ka0 aKTHBHH YYESCHUIIM W MPOU3BOhaym, 3aHATIHjKE Cy Ouiie MOCPERHO
WM HETIOCPE/THO YKJbYUeHe y jaBHOIIpaBHE opraHu3ayje. KoHauHo, )xeHe npe/cTaBibajy v 3HauajaH
YUHMJIAL 3aHATCTBA HE CaMO Kao CaMOCTAaJHE 3aHaTiInjKe, Beh U y CTaTyTy Cy Y/OBHIE, KOjH UM je
omoryhaBao n Beha npaBa, a IMaje Cy yJIOTY M IIPEHOCY NpaBa Ha 3aHaT M PaJMOHHMILY ITyTeM Opaka.
Cynehu Gap mpema OHHM pPETKUM IIOMEHMMa, CUTyalldja HHje Owia JIpyrayvja HA Ha TEPUTOPHjU
cpenmoBekoBHe CpOuje, re cy xKeHe CXOAHO MapajienaMa Mopaile Jia YuHe 10 MajcTopuja, O1IIo Kao
caMoCTallHe 3aHaTiWjKe, WId Kao ucmomoh y kyhHoj pamuonuiu. Mako ce y u3Bopuma y
YHYTPAIIbOCTH jaBJba IUPEKTHO CaMO MOMEH CHPOTE KyIEJbHHUIIE, Y CMUCTY HCIPAaBHO HABEICHOT
poza y )KeHCKOM TI0JTy, 3aIpaBo je yJeo XKeHa U y IpyriM 3aHaThuMa Mopao Ja Oyne u Behw, kao u'y
CaMOM 3aHaTCTBY. Y KOM 00MMY Cy OHE U 3aHCTa YIECTBOBAJIEC Y IPOU3BOAGH UITH MaK rpaljeBHHCKHM
aKTHBHOCTHMa, TOKa3ahe J1ajba HCTPaKHBaba KaKo H3BOPHE rpale, TAKO 1 MaTepHjaTHUX Hajasa.

Kiby4He peum: xeHe, 3aHaTH, 3aHATCTBO, 3aHATIINjKE, Cpeamy Bek, Cpouja, EBpomna.
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